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selves at first to this very restricted view of her,
and regard her as though she were simply a
novelist among novelists.

Now, the qualities that a novelist most
requires are, in their own degree, the same as
those required by a dramatist. A novel, like a
drama, is a work of art, and must, like a drania?
conform to certain artistic laws, and present
certain artistic qualities. The most prominent
of these have their close analogies in painting.
The first requirements in a picture are that it
conform to certain rules of composition, group-
ing, chiaro-oscuro, and perspective. In like
manner we require first of all in a novel or a
drama that there be a certain method, grace, and
unity in the plot. The various incidents must
be presented to us in their due proportion. The
attention must not be distracted by unnecessary
figures or events. Everything must be properly
subordinate to some central interest; and form
parts of a single organic whole. When the
novelist or the dramatist fulfils these require-
ments, we may say, in painters7 language, that
the composition of his piece is perfect. As equally
apposite examples of this kind of perfection, we
may cite two works, which, in other ways, are of